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Emory Lester make music, it
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e e mind." Whenever he is in the
‘Mark vists Little Round Top, [where the Urion left held, despite

\uuvousknnhnhrm assaults] with “blood brother” and Civil War era
banjo maker, George Wunderlch. The two whip out their banjos and
lay, sofly and quietly, out of adeep awe and reverence [or the

hallowed ground on which they stand. “After six oclock, when al the
tour busses have gone home, the people that really want o be there
show up," Mark
gather around and listen to us. That's where a lo of the melodies and
ihe elings hat drive those e n he
a similar fashion, Emory took pilgrimages to the Outer Banks of
Norh Carolina whth a igeage eat full of msiruments, keyboards nd
recorders. Id go up into the highest room 1 could get on the ocean
front and sit there in the complete dark with the tape rllig nd ol
As looked over the waves, [d

explains. “They come with a lot of respect and just

D originate

on my instrument:
T s M o
hings Td never layed beloe I3 the same ing o Mar wher b and
e playing up on Little Round Top. I
e T S A
there and it's coming through him in his playing
A defining moment for both musicians occurred while visting the
Antietam batlefield a few years ago. The two were v
sunken road and when they got o the Bloody
road where much of the heaviest fighting occurred], a storm started
moving in. 1 was talking about who was there and did what at what
time of day,” Mark recals, “and you could see it in Emory's face. It was.
like throwing matc all o a sudden it blew!” And when
broughhimsome o e vl W s materal s cosderng
for Acoustic Ca e knew exactly what | was talking about.
ke i e ke Ul camveasand ol Pt o specil places
o insicaon to crste, Nrk nd vy d
musically. “And what Emory says with
that we've captured some of those feclings on Acoustc Ca

* Emory explains.

 the

George

hes at  gas can—

alll aboue.”

an honestly create something that moves you that much and actually
h can hear it that, to me, is what ' all about

The albur '(.uur..M.uL»mmucd clawerass” sound. *l can tell.

you what clawgrass is,” Emory c played by
musician who creates music. |
anything in partcular. ¢
i e
compelng mixure of sty of banosylsincuing drop b
railing and three finger. “People used to always ask m

just what is clawrass?,” Mark says.

s style is a unique and

ark Johnson

v ey e

with a smile

“If you can honestly create
something that moves you
that much and actually
capture it to where

others cam bear it that,

o me, is what it’s

i the oppose of bleharmmer Some riends wouldtsse me and say
with their tongues in cheek, ‘Clawgrass .. s a way of el In realty
i¢'sjust a moniker that has been associated with me and my style of

banjo.

Playing, 1 just play the way 1 play and I am grateful for that.

Markasibuis much of the sound o hisDringlanhos b s

lush warm overtones. “Like try and
ring and just it o

fony Rice,” he says, e notes

st et the deep tones of the

So ey tadtonal clwhamer playes s Alweys tryng 1ol he

h
ind how to let your music breathe, only then can the real tone
rument come out [or the sound | am looking for.
“Those deep tones are heard in profusion on ks as "Mosby's
Rangers,” Mark's tribute to Colonel John Singleton Mosby's Cone
partisans who fought in Northern Virginia during the Civl War, a tne
which Mark and Emory readily acknawledge as their favorite cut. “That
piece was basically only an idea until Mark sat down with me and
Emory explains. -1 just reacted to it That song really
Happened nhe moment and hascverin i we'e about
That'sthe crux of why | play music with Emory,” Mark quickly
adds. “Is the spontaneity that | live for.” Mark originally intended to
play “Marching Through Georgia® n the key of A. “l wanted to play it
A e e
suggesting that 1 play the tune up i
doutie uning oy bnjo whic gies me the sbilly o e real
rsanda lot o o

such

sarted to play i,

he key of E ar F. | play it out of

1p tone
mmnmN.\ on
another Mark Johnson
original, the duo “experimented in melan-
choly,” playing the tune slowly with all the
schingly lonesome cing ey ol

o b e
e tnessoch s Forked Drer,
Jop snd Cherke Sl he Biegrs

Jerusalem Ridge.” and the
i The Foggy Dew.” In
Mark and Emory. th
take on new lfe, becoming simulianeously
more beautiful, moody and introspective
“This Newloundland riend of mine, a killer
<ea chantey player named Rik B
showed me ‘Foggy Dew,” Mark relates with amusement. “After hearing
our verion e came up o e and sid You s 1ok 400 yesrof
el tradition and just trashed i 1 said, ‘Did we do wrang?
laughed and said, No, that was great! Mark admits, “We et mma
with the melody on that one
Emory even sings a couple of tunes from the songhag of one of his
Lwas dr sic because his

music was different than most of his contempararies. He treated some
of his music like ‘paintings in sound”and that struck a chord with me
real early,” Emory elaborates. He recalls being captivated the first time
e heard “Red Mud" from Sonny's limitedly distrbuted Timberline LP.
The original version had the “old drum, old electric guitar and the um,
um, um chorus in the background.

Soldier's

heroes, Sonny James. I guess rawn to Sonny’s mu




Emory put a feel on that tune and 1just went where he told me

0 go," Mark says admiringly. “And we got this haunting southern ki
f poverty thing going, I's a beautiful tune and it gave me range 10
e T DT
on in there!
" Aecording o Emary,the oginalverson of “Three Days Outof
Omaha,”the other Sonny James' tune on the CD, would seem totally
tandards, It lmost sounds comical in a way. I’ about

e kid who doesn't know his parents—
three days out of Om:
butjust comes across
Kis proud o
i
by unbelievable coincidence sk b el worng
same local power wtlity in Crystal Riv
Ronmie Rce, Here's Mark eaming the wm jo and looking around for
oo e vl
uck as well a the
rappens to

they are samewhere
aha. Is one of those songs that has sily ltle yrics

981,

at his pariner's incredible
of itall. "He

Emory says marve

g irony

e
another guy named Tony Rice. 1  knew Mark back then and had
knawn what was happening, | would have taken him to Las V
oll the dice  few times. We probably would have been rich!” he
nuses wistfully.
1t was indeed the Rice Brothers who helped Mark define his sound
who were instrumental in the release of Mark's seminal 1994 debut
ass, which propelled Mark into the national limelight. The album
i Mars sl and invigorating amangemess ofsch s
North Carolin town," “John Henry” and "Angeline the Baker
P sve bjolgatas s wih Tom R Yo v wih
thythm and backup and lead, I was just kind of steeped in the Rice.
<oup of musicianship,” Mark says gratefully. A a result, Mark's music s
y bis . he

far distance there is old time and on the other.

ove both of them. But 1 foun

e A
There's no one totell me, Hey

s blucgrass music

s where there
you're not doing it right
h plenty of people of told me that through the years. 1 just do
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‘Curiously, Mark really didn’t understand he had forged a new
going 1o the Blucgrass and OId Time Fiddler's Convention
in Mt Airy, N. C.,with David Holt Mark immediately went to one end
 the field and strted jamming. Much to his surprise and chagrin, the
ying, put their instruments in thei c
alking away. When David returmed

Mark sittng alone and dejected, outside the men's room.

to check on his friend, he found
Mark
‘When 1 told David what happened, he said, Oh,
d of the field. Mark, you don't play old

il play old-time at that end of the fel

HER end of the field’ Up to that point | thought 1 was playing old-
time music, but | wasn't actually

With such stellar musicians as Allen Shadd on guitar, Allen Watkins on
mandolin, Terry Campbell on bass and Pat White on
dove head-first into uncharted puting his p
numbers as “Sally Ann,*“Welcome to New York,
ouh- Fouro e tunsae ariginals and Tony Rice aginshows up o
<ome quluwﬂumpwukm\(lu duets, “0ld Joe Clark
Cuckoo's N

he fiddle, Mark

atented spin on such
and “Suweet Sunny

Given he complecty of their musi e see f dedca
their craft and. ;
Hard to fathom that both Ma

time, demanding prof

ey i et
sional day

County Emergency Manageme County
radologal sty and
exercises, and implements emergency response

d bluegrass. Wanting to
er than just lsten, Emory and his older

gan learning how to play. With the onset of teenage
carned rock n roll (“because thar's how you got girl
riends’). But when he frst heard Jimmy Gaudreau and later, Doyle

Lawson, playing with the Country Gentlemen, he was smitten with the
mandolin. Another musical epiphany was hearing the David Grisman
Quinte for the first time. “Afte hearing David, 1 staned trying to

become the hot mandolin player in the area,trying to gun down the
fist three rows at every show,” Emory reminisces, shaling his head a
the importunity of his youth

Emory's musical journey has taken him down a number
fasenatin pth. 1 1980, ht i  shor st wits el Meoury s he
Do P, laming ot about beng on e rad From 1981991 he
worked as
Willa

weekend that Princess Diana died, Emory performed at several,

concerts in Marth abik Reinhard, the son of abled

gypsy guitaris, Django Reinhards, and the Francois Vola Band. He
e e e i Tt et B e
e ncredible nstrumental experience.” Currently.
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Loveband  new project, Our Old Home

Em lemark black-faced mandolin is nstandy reco

type Urmm b plas.

Alter recording his first album, Jerusalem Ridge, in 1983,
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s Vineyard with B

nd he recently produced thei
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hat 1 was

andolin player for probably ten
ears before | actually became
<ays. " feel ik | became a musician when [
sand vring
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over. Not only is George Hodgkiss a great
gineer, but a wonderful human being.
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mandolin player named Emory Lester,” Mark
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When I talk
Emory musicall
Mark confides
speaking in tones,
We're
forth

talking back

1 know wher

1 gone through the Bill Emerson school of
mdown and st e o ik the music o
all 1 could. I tried to paint a ch time
singalhe maraments nd thinking o ther
d of think

her as one inste each

: i g S nes on the CD are Emory's
d 1o st own. ~Cruisin’ the Eight,” with its reference 1o
him when he does e cigh srings of th mandolin, was writen

during one of Emory's sojourns ai the Oute
“The music that happens kind  Banks
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Emory Lesterconnection s indeble and
nuiable. “Mark and 1 are good friends, 2003 LINE-UP
ory says,“and we'l abvays be good rends. Grass Routes (CT), The Dudley Farm String Band (CT), Hickory Proect P4),
T don e why we o sl Amy Gallatin & Hot Flashes (CT), u.lm m&M.uR
Dale Ann Bradley & Coon Creck (TN), Laurie Lewis Band (CA),
The Lany Stepherson Band (TN, The Austn Lounge Lizards (%),
Peter Rowan Band (TN), Vassar Clements (TN) and

what we're doing in some form or fashi
Well golook

lefields, we'l

s righ hrough the mosi, 10 I comes

it out in the music and we'll always do this The David Grisman Quintet (CA) s s e
Besides” Mark adds with a Al rces e e peion. Chideen 12 nd e e wth an sl
o et il Emerson, Masier Chi, U Mok e eyl 0 Pk Bhegas”
Navy, Rt told us to o't .. or ele Advanced oy Juy 15,2009 oS 5260
e e Gate Friey 315 000
For more information on Mark Johmsa Camping in the rough 3 Days Nhnwwm wmu $70.00
vd Emory Lester check thse websies:
s clawgras com and waw emonyeser com Bl P B s, 0 o e
farond. 1 06108
HOTEL RESERVATIONS:
Dave Higgs i the host of Nashvile ‘all the Holiday Inn for a special festival rate at 961
Public Radio’s By Breakoun Call e Holidsy 12 ] ke 860 L

He 2o plays s o 360 291750
radol vk i Soeon & e yow ol b ot e
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